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A MOTHER GOOSE COMEDY

By PATRICIA BARRY RUMBLE

CAST OF CHARACTERS
(In Order of Appearance)

# of lines

MOTHER GOOSE .................author of the nursery rhymes; 13 
introduces all scenes

SIDNEY ..............................Mother Goose’s gander and 1 
stage manager

MUFFET ..............................a bully 6
MOTHER’S VOICE ................Muffet’s mother; voice-only role 6
LITTLE BOY BLUE.................sleepy lad 3
SPIDER ...............................large and menacing; disguised n/a 

as a rock
OL’ KING COLE ....................loves his money 11
JESTER ...............................pie pusher 13
QUEEN ...............................loves bread and honey 3
MAID ..................................wants to be famous 14
RAVEN LURCH .....................famous entertainment reporter 35
CHEF BELL..........................the king’s chef 2
HUMPTY DUMPTY ................famous “daredevil” egg 13
PHOTOGRAPHER .................for Humpty 1
WOLF .................................in sheep’s clothing 5
BO PEEP .............................lost her sheep 7
MARY .................................had a little… sheep?; later 7 

dressed as queen for the party
CAT ....................................likes to eat mice and play the 6 

fiddle
MOUSE...............................ran up the clock 3
MOTHER HUBBARD .............wants to give her dog a bone 6
SPOT ..................................her dog 4
COW ...................................jumps over the moon n/a
MRS. JACK SPRAT ...............could eat no lean; likes to dance 6
UPS PERSON ......................delivers a package 2
JACK SPRAT ........................could eat no fat 3
JILL ....................................dressed as a witch 14
MARY CONTRARY ................dressed as a queen 9
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TOM ...................................has Frankenstein mask; the 12 
piper’s son

PETER ................................likes to eat pumpkin 10
JACK ..................................dressed as Dracula; not so 10 

nimble and went up a hill
NOTE:  Extensive doubling possible. See PRODUCTION NOTES.

SETTING
TIME:  Present day

PLACE:  Mother Goose’s Spa Resort

Bare stage except for a sign that reads “Mother Goose Spa Resort.” 
Minimal set pieces are brought on by crew members as Mother Goose 
introduces each scene. The action should flow from one scene to the 
next without requiring scene breaks. Some set pieces can already be 
positioned onstage or can be rolled on.

SYNOPSIS OF SCENES
Scene One:  Little Miss Muffet

Scene Two:  Sing a Song of Sixpence

Scene Three:  Humpty Dumpty

Scene Four:  Little Bo Peep and Mary Had a Little Lamb

Scene Five:  Hickory Dickory Dock

Scene Six:  Jack Sprat

Scene Seven:  Jack and Jill
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A MOTHER GOOSE COMEDY

Scene One
Little Miss Muffet

AT RISE:  There is a tuffet with a bowl and spoon on it STAGE LEFT. 
SPIDER sits balled up, motionless, and covered, appearing to be a rock 
at STAGE RIGHT. MOTHER GOOSE jogs IN, dressed in colorful jogging 
clothes and shoes, wrist sweatbands, and a visor with a goose on it. 
She pants, trying to catch her breath, and almost collapses. Then she 
chugs down half the bottle labeled “Ganderade” that she carries.
MOTHER GOOSE:  (Jogs in place.) Oh, hello there, kids, I’m Mother 

Goose. I know I don’t look like you expect me to, like some gray-
haired grandma. That’s because I’m living here at my spa resort 
doing all my favorite sports and healthy activities. I just love sports! 
I also love getting texts and tweets and even letters from kids 
all over the world who want to know the real reasons behind my 
nursery rhymes. You know, how I got my ideas. For example, here’s 
a copy of one of those letters. (Looks for the copy.) Now where did 
I put that? Oh, yes. (Reaches into her sweatshirt and pulls out a 
copy of the letter, which is totally wet from sweat. She wrings it, only 
to see that the note has disintegrated. She holds up the fragment.) 
Ooh, it’s a bit sweaty. Well, forget about that. (Throws it over her 
shoulder and OFFSTAGE. SOUND EFFECT:  THUD. She holds up two 
fingers.) Aha. Two points. Yay! Well, let’s just start with my nursery 
rhyme “Little Miss Muffet.” How many of you out there know Miss 
Muffet? (Looks out into AUDIENCE.) Oh, wonderful. I’m so pleased. 
Okay now, help me out with it, okay? (Recites and directs AUDIENCE 
as if directing a symphony and acting out the movements.)

“Little Miss Muffet sat on a tuffet,
Eating her curds and whey.
Along came a spider,
Who sat down beside her
And frightened Miss Muffet away.”
Oh, very good! All right, let’s have a look at the first sketch. Hit it,
Sidney. Oh, by the way, Sidney is my gander… and the stage 
manager. Show yourself, Sid. (SIDNEY pops ON, waves, then runs 
OFF.) So hit it, Sidney. (Jogs OFF.)

LITTLE BOY BLUE ENTERS, stretches, yawns, lies down, and goes to 
sleep. MUFFET ENTERS. MUFFET sneaks up behind LITTLE BOY BLUE. 
She dangles a fake spider over his head and nudges him awake. 
LITTLE BOY BLUE sees the spider, screams, and runs OFF. MUFFET 
points and laughs hard, holding her side.
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MUFFET:  (Sarcastic.) What’s the matter? Scared of a little spider? 
Chicken!

MOTHER’S VOICE:  Muffet, it’s dinnertime.
MUFFET:  Aw, Ma, I’m busy.
MOTHER’S VOICE:  Muffet, you heard me, young lady, it’s dinner.
MUFFET:  But, Ma!
MOTHER’S VOICE:  Muffet!
MUFFET:  Oh, all right.
MOTHER’S VOICE:  That’s a good girl. Your curds and whey are over 

by your tuffet.
MUFFET:  (Huffing and puffing, goes over to SPIDER.) Aw, curds and 

whey again. (Looks around, then brightly.) Hey, I don’t see any 
curds and whey. And if I don’t see it, guess I don’t have to eat it 
then, do I? Hee, hee, hee.

MOTHER’S VOICE:  That’s not a tuffet! A tuffet is a small stool. It’s 
over to the left.

MUFFET:  (Snaps her fingers in frustration and mutters to herself as 
she crosses to her tuffet.) Oh, all right. I don’t see why once in a 
while I couldn’t get a hamburger. Gee whiz, every day it’s curds 
and whey. Mom’s health food. “Eat it, Muffet. It’s good for you. 
It’ll make your eyes shiny and bright.” I don’t care if my eyes turn 
purple. I hate curds and whey. It’s yucky. (Very loud.) That stuff 
would gag a… (Thinks.) …spider. (SPIDER removes his covering, 
stands, extends his “legs.” He begins to sneak toward MUFFET, 
who is eating from her bowl. [NOTE:  AUDIENCE should be yelling 
to MUFFET about the spider. To prompt this, CAST MEMBERS step 
ON to signal the AUDIENCE and shout, “Look out, Muffet!” “There’s 
a spider!” “It’s going to get you!” etc.]) A spider? Oh, sure, like I 
really believe you. A spider, ha, ha, ha. You really scare me. (Sticks 
out her tongue to AUDIENCE.) So there. (MUFFET does a double-
take on the SPIDER, screams, drops her bowl of curds and whey, 
and runs OFF. SPIDER ambles over, picks up the bowl, and eats the 
curds and whey with sounds of “Mmmm, good.” SPIDER then gags, 
grabbing its throat, and does a 360-degree turn on one side, then a 
360-degree turn on the other side, does a somersault, then lies on 
its stomach, moaning. Finally, SPIDER gets up, burps, then staggers 
OFF, hiccupping. [Optional:  Or SPIDER could actually succumb to an 
overdose of curds and whey, then be dragged OFF by several CAST 
MEMBERS.])

End of Scene One
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Scene Two
Sing a Song of Sixpence

MOTHER GOOSE ENTERS and does some aerobics. As she introduces 
the scene, CREW removes the tuffet and brings ON a chair and small 
table with stacks of coins.
MOTHER GOOSE:  (Swings her arms up over her head.) Then twist, 

two, three, four. And kick, two, three, four. (More exercises.) Look 
out, Fitness Channel, here I come. And rest, two, three, four. (Lets 
out a deep sigh.) Wow, what a workout! (Catches her breath.) Now 
for the next nursery rhyme. How many of you know “Sing a Song 
of Sixpence”? Raise your hands. (Waits for a response.) Well, 
wonderful. Okay, my little Pop Tarts, I know it’s a “longy” but let’s 
all try it, shall we! Ready? (Recites the rhyme with AUDIENCE.)

“Sing a song of sixpence, a pocket full of rye,
Four and twenty blackbirds baked in a pie.
When the pie was opened, the birds began to sing.
Now wasn’t that a dainty dish to set before the king?
The king was in the counting house, counting all the money.
The queen was in the parlor, eating bread and honey.
The maid was in the garden, hanging out the clothes.
Along came a blackbird and snipped off her nose.”
(Applauds AUDIENCE.) That was a toughie, but you did great. All 
right, kiddos, let’s have a look-see at the “Sing a Song of Sixpence” 
sketch. I think this is how I got the idea for it. Sidney, you’re on. 
(Jogs OFF.)

KING ENTERS and sits to count his money. JESTER ENTERS with a 
pie which has a hand puppet blackbird concealed inside controlled by 
JESTER.
KING:  (Counts aloud, giggling.) Four thousand three hundred and twenty-

three, four thousand three hundred and twenty-four. (JESTER clears 
his throat loudly.) Don’t bother me, I’m counting.

JESTER:  But Ol’ King Cole, Your Majesty, it’s me, Court Jester Number 
One.

KING:  Two, three, four… Oh, drat and double drat! Something’s not 
right there. Go away, you’re making me mess up.

JESTER:  (Hides the pie behind his back.) But, Your Majesty, I have a 
surprise for you.

KING:  Five, six— (Suddenly interested.) Wait. What did you say? What 
kind of a surprise?

JESTER:  It’s a pie with four and twenty something’s baked inside.
KING:  A pie? I love pie. With four and twenty something’s baked 

inside? Hmmm. But tell me, Joker, how much is four and twenty?
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JESTER:  You know, twenty-four.
KING:  Oh, yes. (Count coins again.) Twenty-four, twenty-five… twenty-

six. Oh, confound it. I lost count again. Well, all right then, bring 
in the pie.

JESTER:  (Reveals the pie.) Here it is, piping hot, fresh out of the oven.
KING:  (Stands.) Hmmm, looks positively scrumptious. What kind of pie 

is it? Strawberry?
JESTER:  No, try again.
KING:  I know, I know. It’s raspberry. Yum, yum, raspberry pie.
JESTER:  Uh-uh.
KING:  Then it must be my favorite—blackberry. Fantastic, I just love 

blackberry pie.
JESTER:  Wrong-o, sire. But you’re close. It’s blackbird pie.
KING:  Blackbird? You mean, tweet, tweet, tweet blackbird?
JESTER:  Yes, isn’t it wonderful? It’s the cook’s new specialty.
KING:  You’re putting me on. Who in the world would make—? (As he 

puts his nose near the pie, SOUND EFFECT:   BIRDS CHIRPING. KING 
looks up and around.) Nah, it can’t be. (Looks around again, then 
down at the pie and hears SOUND EFFECT:   BIRDS CHIRPING.) 
Nah. (Sticks his nose near the pie. The blackbird puppet pops out 
and grabs his nose.) Ow! That pie bit me. (Starts for JESTER.) Why, 
you little…

JESTER:  (Realizes he’s in trouble.) What’s that? Look over there! (Holds 
onto the pie and runs OFF, followed by KING.)

KING:  Hey, I didn’t see anything. (Sits.) Huh, where did he… where was 
I? Oh, yes. (Counts coins.) Twenty-five… (JESTER ENTERS. QUEEN 
ENTERS opposite, eating bread.)

QUEEN:  Yummy, yummy, bread and honey.
JESTER:  Hi, Ol’ Queen Cole.
QUEEN:  (Pulls a mirror from her pocket.) Old?
JESTER:  You don’t need bread and honey when you can have this 

instead. (Holds the pie in front of QUEEN. SOUND EFFECT:  BIRDS 
CHIRPING.)

QUEEN:  Oh, my, a musical pie. (Brings her nose near the pie and 
the bird puppet pops out. JESTER fights with the bird in the pie to 
control it, but it bites her anyway.) Ow! That pie bit me.

JESTER:  (Points OFFSTAGE.) What’s that? Look over there! (QUEEN 
turns to look and JESTER runs past MAID, who ENTERS with a 
basket of laundry. In his haste, JESTER knocks her off her feet, and 
she lands splat. JESTER’S OUT. QUEEN shrugs and EXITS opposite.)

MAID:  Who, what?
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RAVEN:  (Strolls IN. To himself.) Maybe we could film here.
MAID:  Hey, I know you. You’re that blackbird on TV, the one that has 

the show on the life and hairstyles of the oh-so very rich and oh-so 
very famous. You’re Blackbird something or other. I know. You’re 
Blackbird Lurch.

RAVEN:  Madam, it’s not Blackbird, it’s Raven… Raven Lurch.
MAID:  Blackbird, raven. What’s the diff? A rose by any other name 

would still smell.
RAVEN:  For your information, madam, it’s a rose by— Oh, never mind!
MAID:  So, Blackbird, what ya here for? Wait, don’t tell me, I bet you’re 

doing a show on Ol’ King Cole.
RAVEN:  Brilliant deduction.
MAID:  How about letting me be in the show, Blackbird? What ya say?
RAVEN:  Look here, I really don’t have time to—
MAID:  Oh, so you’re telling me I’m not good enough for your old show?
RAVEN:  See here, madam, I said nothing of the sort. Now if you’ll 

excuse me, I have a show to do.
MAID:  (Aside to herself.) I wanna be on TV. (Goes dangerously close to 

RAVEN, who has his back to her, about to leave. He turns abruptly, 
ready to speak.)

RAVEN:  I said— (His beak comes in contact with her nose.)
MAID:  (Grips her nose in her hand.) Hey, you pecked off my nose!
RAVEN:  I didn’t. Ah, I couldn’t have. I… I… well… er… ah… even if I 

did, it was an accident. You put your nose in my beak.
MAID:  You pecked off my nose, and I’m going tell the world what you 

did.
RAVEN:  (Nervous.) Oh, you wouldn’t do that, would you? I mean it was 

an accident, really it was.
MAID:  I can just see the headlines now. “Celebrity Blackbird Pecks Off 

Maid’s Nose.” It ain’t a pretty picture.
RAVEN:  Oh, my… oh… oh, indeed not. Oh, please, please don’t… 

please… I’ve got a reputation to uphold. Oh, please, Miss Maid, 
I’ll do anything, only don’t tell.

MAID:  Well, there is one thing you can do.
RAVEN:  Anything. Just name it.
MAID:  Let me be on your TV show.
RAVEN:  Hmmm. A noseless maid. (Slight pause.) Oh, all right, very 

well, you can be on the show.
MAID:  (Jumps up and down. She turns and continues jumping, with 

her back to RAVEN. In her excitement, her hand falls off her nose to 
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reveal that her nose is unharmed.) Hooray! Hooray! I’m going to be 
on TV. I’m going to be on TV. I’m going to be on— (Turns to RAVEN.)

RAVEN:  (Points to her nose.) Hey. You still got your nose.
MAID:  Uh-oh. Just kidding. Never mind. (Runs OFF with the basket of 

clothes.)
RAVEN:  (Stands there, stunned.) Oh, that’s right, just run away. (To 

AUDIENCE.) Now I bet she’s going to go tell everybody a big fat lie 
that a blackbird pecked off her nose. But I didn’t. You saw what 
happened. I didn’t peck her nose off. Aw, but what am I worried 
about? What’s she going to do? Tell the world? Silly me, nobody’s 
ever going to hear about this “maid losing a nose” business. 
(Laughs as he starts to leave.) Ha. Ha. Ha. Not in a million years. 
Ha. Ha. Ha. (Gives AUDIENCE a look as if to ask “That could never 
happen, right?” as he EXITS.)

End of Scene Two

Scene Three
Humpty Dumpty

MOTHER GOOSE ENTERS with a golf club. As she introduces the scene, 
CREW removes the chair and table and brings ON a medium-sized wall 
with some bandages and a foam mat hidden behind it. LITTLE BOY 
BLUE ENTERS with his horn and sleeps on the edge of the stage.
MOTHER GOOSE:  (Bends over with her back to AUDIENCE, shaking 

her derriere as she addresses a “golf ball.”) Three, three and a 
half. (Takes a swing and hits the “ball.” There’s a SCREAM from 
OFFSTAGE. SOUND EFFECT:  CRASH. MOTHER GOOSE watches as 
if the ball were flying back at her, over her head, and OFF in the 
other direction. She yells.) Fore! (Another SCREAM and CRASH are 
heard from the opposite direction.) Oh my! A ricochet shot into the 
hole. Not bad, not bad at all. (Sees AUDIENCE.) Oh, I didn’t see you 
there, you little rascals. (Straightens her outfit.) Golfing certainly 
can muss up a person. (Sees LITTLE BOY BLUE asleep on the side 
of stage, then to AUDIENCE.) Say, who’s this? Who do you think that 
is, kids? (AUDIENCE responds.) Little Boy Blue? I believe you’re 
right. But we can’t just leave him here. We’ve got another sketch 
to do. What should we do? He sleeps so much! Should we wake 
him? (AUDIENCE responds.) All right, then, on the count of three, 
yell, “Wake up, Little Boy Blue.” Ready now, one, two, three. Wake 
up, Little Boy Blue!

LITTLE BOY BLUE:  (Wakes with a start, picks up his horn and blows it, 
then looks around for the missing animals. Confused.) Where are 
the cows? Where are the sheep? Which way did they go? (MOTHER 
GOOSE points OFFSTAGE. He takes off, blasting away on his horn. 
Yells.) Charge! (EXITS.)
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MOTHER GOOSE:  (Laughs and shakes her head.) Silly kid! Well, now 
for the next nursery rhyme—one I just love. Raise your hands if you 
know Humpty Dumpty. Okay, great, let’s do it. (Directs AUDIENCE.)

“Humpty Dumpty sat on a wall.
Humpty Dumpty had a great fall.
All the king’s horses and all the king’s men
Couldn’t put Humpty together again.”
Terrific! My goodness, you’re too good. Okay, tadpoles, now in the 
next sketch, Humpty Dumpty’s going to be on TV, you know, getting 
interviewed. Check it out! (Scuttles OFF.)

RAVEN ENTERS eating a banana. He also holds a clipboard and a pen.
RAVEN:  Now where can I ditch this banana peel? (Looks around. 

Finally, he just shrugs and flips it over his shoulder. CHEF BELL 
ENTERS, carrying a huge mixing bowl, and narrowly misses stepping 
on the peel.) Not now, Chef Bell. You’re not on ’til next week.

CHEF BELL:  But I am cooking today for da king—making my world-
famous omelet. But I got no eggs. How can I make da omelet 
without da eggs?

RAVEN:  That’s your problem, isn’t it? Now scramble, I’ve got a show 
to do. (Shoos CHEF BELL OFF.)

VOICE OFFSTAGE:  Raven, you’re on the air.
RAVEN:  (Turns to AUDIENCE, embarrassed.) Oh, hello there, everyone, 

I’m Raven Lurch, bringing you another show on the life and 
hairstyles of the oh-so very rich and oh-so very famous. Today, 
we’re here live at the castle of Ol’ King Cole for a very special 
show. The old king has hired the most famous stunt person in 
the world. (SOUND EFFECT:  HEAVY FOOTSTEPS.) Oh, oh, here he 
comes now… yes, ladies and gentlemen, boys and girls, it’s the 
most famous stunt person in the world… yes, that’s right… it’s 
Humpty Dumpty, the daredevil egg! (HUMPTY ENTERS wearing 
flyer’s goggles, an extremely long scarf and a handlebar moustache. 
On his shoes are Mercury wings and on his back are three rockets. 
With him, a PHOTOGRAPHER with “PRESS” labeled on his hat 
continuously takes pictures of HUMPTY, who lumbers across the 
stage, waving and blowing kisses to his fans. Finally, he crosses 
to RAVEN but slips on the banana peel, loses his balance, finds 
balance, does a tilt routine, then at last moment rights himself.) 
Wow, Humpty, that was a close one!

HUMPTY:  Yes, Raven, it was, wasn’t it? Someone was very careless 
with that banana peel.

RAVEN:  Oh my, yes. (Laughs a nervous laugh.) Well, ah, I wouldn’t want 
you to end up with egg on your face. Ha, ha, ha. (PHOTOGRAPHER 
and RAVEN laugh.)
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HUMPTY:  (Angry.) That’s it! The interview is off. (Turns to leave.)
RAVEN:  Wait, Humpty… Mr. Dumpty, where are you going?
HUMPTY:  I’m leaving.
RAVEN:  But wait, you can’t leave. I have this show to do.
HUMPTY:  I thought I made it perfectly clear that I would do this 

interview only if there would be no more crummy egg jokes.
RAVEN:  You did?
HUMPTY:  Yes, I did.
RAVEN:  Oh, okay, all right. I’m sorry. No egg jokes, okay. (Scratches 

off his notes.) Bad egg, good egg, rotten egg. Too bad, that’s good 
stuff. (Holds his notes up so that HUMPTY can see.) See, no egg 
jokes. Please stay.

HUMPTY:  I don’t know…
RAVEN:  Oh, please. Pretty please with cream and sugar on top.
HUMPTY:  (To AUDIENCE.) I just love it when they beg. (Then, brightly.) 

Okay.
RAVEN:  So, Humpty, I understand that your latest feat was going over 

Niagara Falls in a barrel, wasn’t it?
HUMPTY:  Well, yes and no, Raven. I went over Niagara Falls, but not 

in a barrel.
RAVEN:  What then?
HUMPTY:  An egg carton.
RAVEN:  An egg carton? Oh, I see. (Rolls his eyes, fights the urge for 

more egg jokes.) Yes, well then, tell us about the trick that you’re 
going to perform today.

HUMPTY:  Well, Raven… (Turns to the wall and as he speaks, his voice 
rises in a fevered pitch.) I’m using three booster rockets to jettison 
myself over this wall, then over that enormous castle, where I will 
land in a duck pond filled with lime Jell-O.

RAVEN:  Amazing, truly, amazing, Humpty. But lime Jell-O… why lime 
Jell-O?

HUMPTY:  Because I’m allergic to strawberry.
RAVEN:  Oh, that explains it. But listen, Humpty, before you start, I’d 

like a few pictures of you for my photo album. If you don’t mind.
HUMPTY:  Not in the least, Raven. How about this? (Poses with his 

hand to his brow as if he’s looking out to sea. PHOTOGRAPHER 
takes pictures. RAVEN shakes his head.) Or this one. (Throws back 
his scarf and almost knocks himself off his feet.)

RAVEN:  (Giggles.) I don’t think so. I know. How about a shot of you on 
that wall? A good action shot.
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HUMPTY:  All right. (RAVEN and PHOTOGRAPHER struggle to assist 
HUMPTY onto the wall. Then he sits on the wall on his scarf.)

RAVEN:  Great, Humpty, but you’re sitting on your scarf. Can you remove 
it? (As HUMPTY pulls his scarf out from under him, he falls over 
backward [onto the hidden foam mat]. SOUND EFFECT:  CRACKING 
NOISE or EXPLOSION. RAVEN and PHOTOGRAPHER run behind the 
wall to have a look.)

RAVEN:  Yuck!
PHOTOGRAPHER:  What a mess.
RAVEN:  I don’t think that all the king’s horses or all the king’s men 

could put old Humpty back together again.
CHEF BELL:  (ENTERS with his bowl.) Now I can get da egg for da 

omelet. It’s going to be kingly dining.
RAVEN:  Oh, no you don’t, Chef Bell, you vulture. You can’t cook 

Humpty. (Pushes CHEF BELL OFFSTAGE.) I think that I can save 
Humpty Dumpty. (Stoops behind the wall. SOUND EFFECT:  TAPE 
RIPPING. PHOTOGRAPHER and RAVEN help the now bandaged-up 
HUMPTY to his feet, and he sits on the wall again.) Well, everyone, 
this is Raven Lurch with a rather damaged but all-right Humpty 
Dumpty. (Faces AUDIENCE, pats HUMPTY on the shoulder. As he 
does, HUMPTY flails silently several times, then falls backward 
over the wall again.) Signing off. See you next week. (EXITS with 
PHOTOGRAPHER.)

End of Scene Three

Scene Four
Little Bo Peep and Mary Had a Little Lamb

MOTHER GOOSE ENTERS on roller skates and skates across the 
stage. A CAST MEMBER catches her at the opposite end and rolls 
her back. She flails to a stop. As she introduces the scene, HUMPTY 
limps OFF.
MOTHER GOOSE:  Boy, I was really on a roll. So, you little Junior Mints 

saw what happened to old Humpty Dumpty, did you? I hope it was 
all it was cracked up to be! Well, on to the next nursery rhyme. 
Do you remember? No, uh-uh, I’m not going to tell you this one 
because I want it to be a surprise. But I will tell you this… it’s 
a two-fer, you know, two for the price of one. We’ll just let the 
characters introduce the nursery rhymes, okay? Okay! So, give it 
to us, Sidney. (Nothing happens, and she waits.) Wake up, Sidney. 
(Pause.) I said, wake up! (Pulls out a horn and honks at him. SIDNEY 
steps ON and honks back.) Well, be ready next time, Sid. (EXITS 
with SIDNEY.)
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PRODUCTION NOTES

PROPERTIES ONSTAGE
(or brought on by CREW)

Scene One:  “Mother Goose’s Spa Resort” sign (remains onstage for 
the entire show), tuffet, bowl, spoon.

Scene Two:  Chair, table, coins.
Scene Three:  Wall, bandages, foam mat.
Scene Four:  Wall.
Scene Five:  Large cupboard containing a box of food labeled “Mouse 

Helper” and cutout moon. Cuckoo clock, potted plant, table, 
mousetrap with cheese, letters “A,” “a,” and “B” on strings.

Scene Six:  Two chairs (one is a breakaway chair), table, CD player.
Scene Seven:  Table, chairs, CD player.

PROPERTIES BROUGHT ON
Scene One:

Bottle labeled “Ganderade,” soaking wet letter (MOTHER GOOSE)
Fake spider (LITTLE MISS MUFFET)

Scene Two:
Pie that contains blackbird hand puppet (JESTER)
Bread, mirror (QUEEN)
Basket of clothes (MAID)

Scene Three:
Golf club (MOTHER GOOSE)
Horn (LITTLE BOY BLUE)
Banana, clipboard, pen (RAVEN)
Mixing bowl (CHEF BELL)

Scene Four:
Roller skates, horn (MOTHER GOOSE)
Horn (LITTLE BOY BLUE)
Sheepskin (WOLF)

Scene Five:
Snorkel mask, swim flippers (MOTHER GOOSE)
Cookbook titled “101 Ways to Cook a Mouse,” whistle, fiddle (CAT)
Dish cutout, spoon cutout (EXTRAS)

Scene Six:
Fencing stick (MOTHER GOOSE, SIDNEY)
Bowl with food, platter (MRS. SPRAT)
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Package containing plastic dance mat and sheet of paper, 
clipboard, pen (UPS PERSON)

Scene Seven:
Bow and arrow (MOTHER GOOSE)
Arrow (SIDNEY)
Candlestick (JILL)
Party treats (MARY CONTRARY)
CDs (TOM)
Jack-o’-lantern, carving tool (PETER)

THE CUPBOARD
The cupboard needs to be large and sturdy. It must be large enough for 
CAT to fit inside. It should be also sturdy enough for MOUSE to climb 
up and get on top of the clock, though an option is to have MOUSE 
stand on a stepladder hidden behind the cupboard so as to appear to 
have climbed it. To easily move the cupboard on and offstage, put it 
on furniture sliders or wheels or casters that can lock. Since so much 
action occurs with the actors on top of and inside of the cupboard, do 
not use wheels or casters unless they lock securely.

FOOD AND EATING
There are several references to eating, all of which can be mimed. For 
the Jack Sprat scene, food items such as baby carrots, broccoli, and 
similar veggies or cheese and crackers are recommended for easier 
cleanup.

SOUND EFFECTS
Thud, birds chirping, crash, heavy footsteps, cracking noise or 
explosion, tape ripping, cuckoo, doorbell, bouncing sound, tango 
music, scary sounds, thunder, dance music.

COSTUMES
Generally, the costumes can be elaborate or simply “add-on” pieces:  
ears, tail, nose, feathers, etc., added to a “stock” costume, such as 
black or colorful sweats. To avoid restricting facial expressions, the 
actors should not wear masks unless specified.

Specifically, the following costumes are needed:

MOTHER GOOSE wears colorful jogging clothes and shoes, wrist 
sweatbands, and a visor with a goose on it.

SPIDER has eight legs and is large and foreboding. SPIDER hides 
under a cover that looks like a rock.

RAVEN’S blackbird costume must include a prominent beak worn over 
the actor’s nose, held in place with an elastic string around the head.
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HUMPTY wears flyer’s goggles, a very long scarf, a handlebar 
moustache, Mercury wings on his shoes, and three “rockets” on 
his back.

PHOTOGRAPHER wears a hat with the word “PRESS” on it and carries 
a camera.

In the final scene, JILL wears a witch’s costume, MARY CONTRARY 
wears a queen costume, JACK wears a Dracula costume with bandages 
on his head, TOM wears a Frankenstein mask, and PETER wears a wolf 
or mummy mask.

FLEXIBLE CASTING
Many of the characters can be played by either male or female actors, 
especially SPIDER, JESTER, RAVEN LURCH, CHEF BELL, HUMPTY, 
PHOTOGRAPHER, CAT, MOUSE, and SPOT.

This show has toured extensively with a cast as small as seven. 
Following some of the suggested doubling below, the cast size can be 
anything from 7 to 30.

PLAYER 1 (F):  MOTHER GOOSE

PLAYER 2 (M):  SIDNEY, PHOTOGRAPHER, COW

PLAYER 3 (M):  LITTLE BOY BLUE, OL’ KING COLE, HUMPTY DUMPTY, 
JACK SPRAT, JACK

PLAYER 4 (M):  SPIDER, JESTER, CHEF BELL, WOLF, CAT, TOM

PLAYER 5 (F):  MUFFET, QUEEN, BO PEEP, MOUSE, MRS. SPRAT, JILL

PLAYER 6 (F):  MAID, MARY, MOTHER HUBBARD, MARY CONTRARY

PLAYER 7 (M or F):  RAVEN LURCH, SPOT, UPS PERSON, PETER

ORIGINAL PRODUCTION
The world premiere of this show was presented as The Mother Goose 
Comedy Revue at Stages Repertory Theatre in Houston in 1988.
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this script sample. 
We encourage you to read the entire script before making 
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